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Most of us can be taught to develop a sense of
balance, but that peculiar perceptive power is
rare, being inborn.

Rubato, like good manners and good taste, is
primarily a matter of instinct. If the student
does not possess the instinct, no amount of train-
ing will evolve it. It were better by far that he
should make no attempt to reproduce it and so
avoid that pernicious process which is called " rag-
ging the time." The rubato style so far from being
rag-time, is based upon an acute sense of time-
values, and is an eloquent example of the con-
sistency of freedom with law and order. The
proper interpretation of Chopin's music depends,
not upon affected sentimentality, but upon that
larger freedom. And here again we find his music
in strange contrast with the circumstances of his
pitifully entangled life.

For nearly ten years he had been unacquainted
with freedom ; and now that the chains were
broken and his friends were hoping to find a way
of escape, his spirit was crushed by the ever-
increasing weight of disease. At this time (1847)
he was unable to move upstairs without great
pain. He rarely walked. If he had business at
Schlesinger's, he drove there and stayed in his
carriage while one of the assistants came out to
interview him. He summoned strength enough,
however, to give a concert in Paris on February
16, 1848. For this, tickets were sold at extrava-
gant prices and could not be obtained without
influence. The irony of it!
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